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Project Review

Part 1 and 2 of the course have provided me with an invaluable experimentation period,
increasing my skills in order to progress further in the practices of Graphic Design and
lllustration. | had never worked in printmaking before, but it has quickly become one of my
favourite design mediums after learning the processes of relief and screen printing. My
illustrative style works well in print as it is already quite simple and blocky, redolent of
linocut. While Part 2 has helped me to develop this style, it has also pushed me to work
outside of my comfort zone, leading me to consider interactive installations, large-scale
drawing, animation and publication as ways of communication. The way | have
approached research has also changed, with many projects needing a broader but often
more in-depth look at material and further analysis than | was previously used to. The
project briefs have covered a wide range of topics, allowing me to explore areas | wouldn’t
have ordinarily — this has led me to look at the concepts of feminism and the female form,
in relation to the subject of witchcraft, for this project.

Project Concept & Description
| have chosen to extend one of my Part 2 projects, ‘Kamishibai’, which focused on the

subject of folktales; more specifically the tale of Mother Shipton, a famous soothsayer and
prophetess. Mother Shipton was depicted as an old crone, with many saying she was a



witch. | aim to take a more comprehensive look at witches and how the term has been
used to demonise women over the years, both in terms of physical appearance and
intelligence. By linking feminism and witchcraft, | hope to discover what people perceive
to be a witch and whether the perception of the word is changing — can women reclaim
the term ‘witch' as a form of female empowerment, instead of a way to demean and
criticise? | hope this project will communicate some of the issues faced by women in overly
patriarchal societies and change the way females are viewed.

As an illustration and printmaking student, | think there will be many interesting visual
routes this project could take, from looking at historical tales and the female grotesque to
how witches are depicted in current pop culture. There are also some more political angles
to look at, such as how women in power are portrayed and judged more harshly than men
in similar positions, as well as women having to stand up against domineering male
figures. | will most likely explore these areas through illustration or printmaking, perhaps
creating a mural-like piece, or even a book. There will be opportunity for interaction as well
as | am interested in how individuals view witches — are there commonalities between
people’s perceptions? | understand that my ideas will evolve throughout the project and |
hope to present an accurate realisation through drawing, type and even perhaps
photography.

Project Evaluation

Throughout the project, | will keep a daily written record of what | have done and evaluate
how effective any activities are in terms of developing or visualising my ideas. My
sketchbook will also serve as a way of documenting progression and exploring new routes.
| will look to my peers to see what they think of my work and whether there are areas for
improvement. Tutor feedback will also play an important role, letting me know how well |
am doing — it would be helpful to know if there is anything | could be doing differently, in
order to enhance specific points or plan my learning further. When the project comes to
an end, | intend to look back at my initial aims to see whether | have fulfilled the brief,
communicating a clear message and delivering a visually intriguing outcome to the
audience.
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https://www .tate.org.uk/whats-on/tate-
britain/exhibition/gothic-nightmares-fuseli-
blake-and-romantic-imagination/gothic-3

Millbank, London SW1P 4RG
Tate Modern Sun — Thurs: 10am — 6pm
Fri — Sat: 10am — 10pm
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